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hearing those sounds we feel as if we were hearing the very beat
of the war drum.

In the eleventh canto, Uttarakumdra goes to the battlefield
in the chariot being driven by Bihannald, who is none else than
Arjuna. The speed of his chariot, the distance covered by prince
Uttara, his gradual approach to the enemy camp are suggested
very skilfully by Agastya. First he says that prince Uttara leaves
the city receiving the best wishes from the ladies. In the next verse
Agastya says, that the wind, fragrant with the bloosmed flowers of
the forest, starts to flow favourably as if it feared a defeat from the
speed of the chariot. The flow of the favourable wind is considered
a good omen and with such a wind, prince Uttara's chariot crosses
the forest. Thus the chariot that started in the city as per the
previous verse, is made to corss the length of the city and the
forest also in the very next verse suggesting the distance covered by
it very quickly. From that spot the army camp looks like an ocean
(^ll^Rw 11 - 10) and the details of the enemy camp are not
discernible from such a long distance. In the next verse Agastya
says that the enemy camp looks like a forest covered with a heavy
fall of snow and mist. f^^lfolchNdl^H 11 - 9) Thus much
distance is covered by the chariot and now the details of the enemy
camp are somewhat visible, but not clearly seen. In the next verse
the enemy camp is described as flashing with the glitterings of the
weapons and flags. Thus the details of the enemy camp are clearly
described and it suggests the nearness of the chariot to the enemy
camp after crossing much distance.

The next verse describes the courage and the unruffled enthu-
siasm of Arjuna, by comparing him to a victorious elephant moving
with a dignified gait. The line ^^^o^^i^^^^^c^^I^ld^^^T:

(11 - 14) brings in the resonant effect of the tossing bells of the
victorious elephant moving with dignity. Here the repetition of the
syllables ^, ^ ^ and ^ reverberate the sound of the f^RR worn by

Brhannald.

Agastya in this canto reminds his readers with a generalised